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CALL FOR CONTRIBUTIONS

Over the past few decades, the geopalitical, epistemological, and institutional coordinates of contemporary art
have undergone a profound transformation. Heightened intercultural exchange and the rise of diasporic,
Indigenous, feminist, queer, and ecological art practices have increasingly destabilized dominant narratives of
"Western" modernity, first through postcolonial, and subsequently decolonial, frameworks. However, the
inclusion of historically marginalized subjects in exhibition and academic spaces has often taken on symbolic
forms, reproducing hegemonic dynamics and extractive logics under the guise of renewed inclusive rhetoric
(Ahmed 2012). Consequently, otherness is frequently reduced to an ornamental surface or fetishized as a marker
of presumed authenticity (Garcia Canclini 1995), while the aestheticization of trauma and marginality risks
perpetuating spectacularization and tokenism. These phenomena necessitate a rigorous re-evaluation of the
epistemic and methodological foundations of art history. Rather than merely diversifying its objects of study, the
discipline must critically rethink the very structures of art historical knowledge. This undertaking requires
interrogating the function of the canon, the nexus of visibility and power, linear narrative temporalities, critical
distance, archival authority, and the logistical frameworks of cultural institutions and collections. Furthermore, it
demands a critical reassessment of established research methodologies, including stylistic and
iconographic genealogies, periodization, the exhibitionary authority of the artist, Eurocentric comparative
frameworks, and the broader ocularcentric paradigm.

In alignment with the overarching goals of the workshop series, The End and Other Beginnings IV:
Decolonial Disorder (in homage to Frangoise Verges) aims to foster a dialogue centered on artistic,
curatorial, theoretical, and methodological practices that do not simply thematize decoloniality, but rather
operationalize it as a critical stance. Specifically, this call for papers invites an exploration of these tensions at
the intersection of two complementary trajectories: first, the emergence of counter-hegemonic narratives
grounded in submerged memaries, asynchronous temporalities, speculative justice, and alternative imaginaries
(Karlholm & Moxey 2018; Demos 2023); and second, the acknowledgment of the structural limitations inherent
in any academic decolonial project, circumscribed as they are by both persistent imperialist politics
(Azoulay 2019) and ongoing epistemic colonization (Mignolo 2011). In this direction, possible—though not
exclusive—themes of interest include: artistic globalization and its dissents; forms of resistance and counter-
narratives produced within diasporic, Indigenous, queer, feminist, and ecological practices; alternative
methodologies for the writing of art history and criticism, founded on bodies, affects, minor archives, situated
memoaories, ritualities, orality, and subaltern epistemologies; the role of cultural institutions in perpetuating or
dismantling extractivist and neocolonial logics, exploring possibilities for transformation through curatorial
experimentation and restitution processes; the redefinition of concepts of temporality, objectivity, neutrality,
and visibility in light of decolonial perspectives; the interaction between activism, pedagogy, performance, and
the visual arts through a decolonial lens.



HOW TO PARTICIPATE

To submit your application, please send the following materials to the email address
lafineealtriinizi.workshop@gmail.com by April 180, 2026, and indicate "Application [Surname]" in the
subject line:

o An abstract of your presentation, which should be no more than 250 words. Please include a title and 5
keywords.

o Ashort biographical note of at most 150 words. This should include any academic affiliation and a list of
recent publications and/or projects relevant to your presentation.

Applicants will be notified of the selection outcomes by the end of April, 2026. Participation in the event is open to
all researchers and artists engaged in these topics. We are particularly interested in proposals from doctoral
students and early-career researchers. We welcome alternative forms of participation, such as video essays,
performative presentations, and interdisciplinary dialogues between researchers. If you choose an alternative form
of presentation, please specify the methodology in the abstract. All presentations will have a maximum duration of
20 minutes and will be followed by a brief discussion. Participation is free of charge. Please note that travel and
lodging costs must be borne by the participants.

ORGANIZATION

The research workshop The End and Other Beginnings, promoted by GRASP - Research Group on Art and the
Public Sphere of the Department of Arts of Alma Mater Studiorum - Universita di Bologna, and developed for its
fourth edition in partnership with the SAGAS Department of the University of Florence, aims to serve as a
platform for discussion and dissemination of studies related to contemporary art since 1990. It focuses on
interdisciplinary approaches with the goal of fostering emerging Italian research and promoting collaboration
among national and international universities.
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